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Abstract:  

As literature is a mirror of life, it has always been fascinated by and profoundly interested in mythology. The 

Ramayana and Mahabharata are the foundations of Indian culture and civilization. Many writers of various 

genres use these two timeless epics to help them build their stories. The Ramayana, India's most celebrated 

people's epic that shows the triumph of good over evil, has nourished generations after generations like no 

other great classic. Since time immemorial, there have been countless renditions of the Ramayana. New 

millennium sensibilities make room for re-examination and re-interpretation of mythology. In the modern 

period, myths are being rewritten, recreated, retold, remembered, reintroduced, and reimagined from a 

contemporary perspective. Contemporary writers encouraged readers to read mythology by promoting it using 

a variety of narrative techniques. They offer a range of perspectives on individuals and events from 

various myths, the story of a certain character, or by using their imagination, they can use only a small portion 

of some longer narratives. Narrative strategies, which can focus more on the telling process while recounting 

a myth, are crucial in the retelling of myths. Every author has his own style of retelling the narrative. Some of 

the most prominent narrative methods used in the plot of the text are non-linear and flashback techniques. The 

present paper will focus on the study of the retelling of the Ramayana with special reference to Amish Tripathi’s 

Ram – Scion of Ikshvaku, Devdutt Pattanaik’s Sita: An Illustrated Retelling of the Ramayana and Anand 

Neelakantan’s Asura: Tale of the Vanquished. The study will concentrate on looking at these texts to see how 

the narrative techniques are applied. 
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Introduction: 

Literature is a reflection of life. It has always been fascinated by mythology. In all cultures and 

languages in the world, myths have integral elements of literature as they have encompassed every genre of 

literature – from epics to poetry to novels. Indian literature is no exception to this. It has been influenced by 

Indian or Hindu mythology that has never been isolated from India and Indians.  

A fundamental component of any culture is myth. It has developed into a potent tool for the preservation 

of the history and culture of India. From ancient times to the present, Indian mythology has had a lasting impact 

on literature. Many writers across all genres, whether intentionally or unintentionally, make reference to the 

Ramayana and the Mahabharata, two timeless epics, in order to develop their stories or to subvert and 

deconstruct certain myths. 

The two classic epics – the Ramayana and the Mahabharata – that were composed post-Vedic period 

constitute a solid foundation of Indian culture and civilization. They are known as Itihasa means ‘thus it 

happened.’ The word Itihasa suggests a core element of truth. It is rendered as history, not as a myth. They 

reveal archetypes and ideas that society can learn and derive wisdom from them.    

Ramayana, the eternal epic 

The Ramayana is India’s most celebrated people’s epic that reveals the conquest of good over evil. It 

has been nourishing generation after generation like no other great classic. It has endured millennia. Its 

universal appeal has been timeless. It is a source of inspiration for morals, ethos and social structures for people 

all over the world. The epic influenced the life, culture and moral behaviour of millions of people in India as 

it laid the foundation of the Indian way of social life. Ramayana's fascinating quality is how it can be applied 

to social life, and different viewpoints can be added to it to make the reading more engaging and worthwhile. 

Both major and minor works of literature have drawn inspiration from the Ramayana. 

There are numerous renditions of the Ramayana. The challenging task of writing and rewriting the epic 

has always captivated writers the most. As is often believed, a small alteration occurs every time a narrative is 

passed orally from one person to another. So every century has produced various translations of the Ramayana 

in a wide range of languages.  

The Valmiki Ramayana, the most authoritative version of Rama’s tale, is the base of all other versions. 

Written in the second century BCE, it continues to influence Indian culture. It is known as Adikavya, the very 

first piece of literature ever created. Valmiki is considered to be the first poet or Adikavi. It contains 24,000 

slokas divided into seven kandas, including the Bala Kanda, the Ayodhya Kanda, the Aranya Kanda, the 

Kishkindha Kanda, the Sundara Kanda, the Yuddha Kanda, and the Uttara Kanda. In the first century, 

Romopakhyan was the version of the Ramayana in Vyasa's Mahabharata. It contains 704 verses spread across 

the Mahabharata's Aranyaka parva.  

Paumachariya is said to be the fourth-century Jain version of the Ramayana. The Rama story was 

written in Prakrit by Acharya Vimalasuri. The life of Padma, a Jain name for Rama, was told in 118 cantos in 

the story. It is regarded as one of the most practical Ramayana presentations. In this version, Sita was the hero 

of the epic. Lakshman murdered Raavan as Rama prefers non-violence, he was a Jain at previous birth. 

Lakshman was punished by being cast into hell for this act. Sita was Raavan's daughter, and to prove her purity, 

she jumped into the fire, which turned into a lake. She eventually became a Jain monk. In this version of 

Ramayana, Jainism was practised by Rama, Lakshman, and Ravan.  

Dashratha Jataka, the Buddhist version of Ramayana, was written in Pali in the sixth century. It 

depicted Gautam Buddha's previous life. In the narrative, he was Rama-pandita. Sita was the younger sister of 

Ram and Lakshman. Throughout his life, Ram has been known to champion the value of non-attachment.  

Iramavataram was Kamban's Tamil version of Ramayana in the twelfth century. In Tamil literature, 

the epic work was also known as Kamban Ramayanam. This was written in six chapters and contained a total 

of twelve thousand verses telling the story of Ram. Ranganath Ramayana was Buddha Reddy's Telegu version 

in the thirteenth century. It was actually a Telugu adaptation of Valmiki's Ramayana.  

Adhbhut Ramayana, written in Sanskrit in the fourteenth century, was a well-known version of 

Ramayana. The fifteenth century saw the composition of multiple versions in various languages, including the 
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Bengali Ramayana of Krithvass, Assamese Ramayana of Kandali, Dandi Ramayana in Odia by Balaram Das, 

and Anand Ramayana in Sanskrit.  

The Awadhi Sri Ramacaritmanasa of Tulsidas, the Marathi Bhavarath Ramayana by Eknath, the 

Kannada Ramayana of Torave, and the Malayalam Ramayana written by Ezthachan, were all written in the 

sixteenth century. Guru Govind Singh wrote Braj Gobind Ramayan in the seventeenth century as part of Dasam 

Granth. Gujrati Ramayana of Giridhar and Kashmiri Ramayana of Divakara Prakasa Bhatia delved deep into 

the Ramayana story in the 18th century. In the nineteenth century, Bhanubhakta wrote a Nepali version of 

Ramayana. 

In the last decade of the twentieth century, myths are being reinvented. Several factors, including 

globalisation, privatisation, and the rise of a new class of English-speaking people, are driving an increase in 

the content of and renewed interest in mythology. In the 21st century, new sensibilities create a space for myths 

to be re-examined and re-interpreted. Rewriting, recreating, retelling, remembering, reintroducing, and 

reimagining the myths from a contemporary perspective is emerging in the present era. Modern writers employ 

various narrative techniques to entice the current generation to read mythology. 

Narrative Techniques to Captivate Readers 

Storytelling is a fundamental part of literature. As narrative is an art of storytelling, present-day writers 

are using different narrative techniques to target the market. The word “narrative” has been derived from the 

Latin word “narrare” which means “to relate” and “gnarus” (“knowing”) and the Sanskrit root gna (“to know”). 

So, “narrative” strictly means “to relate in order to know”. A narrative – simply a story – relates to a sequence 

of events, real or fictitious. It is a work that provides an account of connected events. Narratives are found in 

literature - novels, dramas, fables, folk tales, short stories, and poetry - cinema, music and theatre.  

Narrative techniques – also known as literary devices – provide deeper meaning for the readers and 

help them use imagination to visualize situations. Narrative techniques in literature are purposely used by an 

author to write a story efficiently. The author uses different techniques to analyse the story based on literary 

elements in the narrative such as setting, plot/structure, characters, point of view, mood or atmosphere, 

symbolism, style, theme, perspective or voice, etc.  

 There are various kinds of narrative techniques used in the literature, a few of which are essential. The 

narrative mode also called the mode of narration is the set of methods the writer uses to convey the plot to the 

readers. Narration, the process of presenting the story, occurs because of the narrative mode. It includes a 

number of interrelated areas such as narrative point of view, voice, structure and tense or time.  

According to Gerard Genette, a French literary theorist and narratologist describes in Narrative 

Discourse: An Essay in Method, the narrative technique consists of five elements - Order, Frequency, Duration, 

Voice and Mood – which each other are related.  

The narrator – the person who tells the story – may be a character (participant) in the story or 

nonparticipant or a sort of omniscient who relates events to the reader. The narrative point of view determines 

whose perspectives the narrative is perceived. It includes first-person, second-person, third-person – 

omniscient and limited.  

From the first-person point of view, the narrator who is also a character in the story reveals the plot by 

referring to this viewpoint character as "I". Generally, the narrator’s story revolves around himself/herself as 

the protagonist and the inner and unspoken thoughts of the narrator are directly conveyed to the reader. The 

first first-person narrator also may or may not be the focal character and he/she describes the events and 

experiences as a character.  

 In Anand Neelakantan’s Asura: Tale of the Vanquished, the narrative is from the first-person point of 

view where two characters –Ravan and Bhadra – narrate the story in their own way.  

In the second-person narrative, the rarest mode in literature and quite common in lyrics, the narrator 

refers to one of the characters as "you" which made the reader feel as if he or she is a character within the story. 

Third-person narration is the most commonly used narrative in literature as it gives the greatest 

flexibility to the author. In this mode, each and every character is referred to by the narrator as "he", "she", "it", 

or "they", but never as "I" or "we" (first-person), or "you" (second-person). The narrator is not a character in 

the narrative and he/she is only an unnamed or uninvolved person that conveys the story.   
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The third-person narrative is divided into two modes – subjectivity/objectivity and omniscient/limited. 

In the first category, with "subjective" narration describes one or more characters’ feelings and thoughts, while 

"objective" narration does not describe the feelings or thoughts of any characters. In the second category, an 

omniscient narrator has omniscient knowledge of time, people, places and events; in contrast, a limited narrator 

may know absolutely everything about a single character and every piece of knowledge in that character's 

mind, but it is "limited" to that character that is, it cannot describe things unknown to the focal character. The 

third-person omniscient narrative mode is widely used in literature.  

The narrative voice determines how the story is conveyed i.e. by viewing a character's thought 

processes, by a retelling of a character's experiences, etc. A stream of consciousness, an important device of 

modern fiction, comes under this mode where it seeks to portray an individual’s point of view by giving the 

written equivalent of the character’s thought processes.  

The narrative structure is one of the most important literary devices that describes the order of events 

of the plot presented in the text. Common techniques relevant to the plot include backstory, flashback, flash-

forward and foreshadowing.  

A linear structure presents the events of the plot in straight-moving in which they actually happened. 

With this structure, the reader knows what happens in chronological order in the narrative.  

Unlike the linear narrative, a non-linear structure is a narrative technique in which the storyline is told 

out of chronological order. The plot is in a non-causal order where the events are presented in a random series 

jumping to and from the main plot with flashbacks or flashforwards, or in chronological order with large 

intervals or gaps of time skipped between events or in reverse chronology.   

The multilinear narrative also called a hyperlink is an inspiring storytelling technique. In this narrative, 

there are many characters, and a connection brings them all together. It is older than the novel and the play. It 

goes back to the epics, even to folklore, where in stories of several characters are told separately, then merged 

into one central meeting place where they come together. The Mahabharata is the best example of this 

technique in which when all the brothers and cousins, with their individual personalities and narratives, finally 

meet in battle at Kurukshetra. ‘India’s first literary popstar’ Amish used this thrilling and inspiring narrative 

technique for his Ram Chandra Series which will have five books.  

The narrative tense describes with what sense of time the narrative is communicated whether in the 

past, present or future. The narrative tense is in past in most common in literature where the events of the plot 

are depicted as occurring sometime before the current moment or the time at which the narrative was 

constructed.  

Common literary devices relate to style, or the language chosen to tell a narrative, include metaphors, 

similes, personification, imagery, hyperbole, and alliteration. 

Mythology – A Modern Commodity 

Mythology is now a valuable commodity. Most of the well-known mythological stories become out of 

date with time and must be modified to fit the demands of the present. It opens the door for the introduction of 

modern retellings. The narration style has also been significantly altered from earlier forms of poetry to prose.  

Even though central themes of the epic have been retained, the narrative style of the works has 

undergone major revisions in order to appeal to the younger generation. New approaches are being explored 

to give each of the many characters unique voices and points of view. The main character is frequently changed 

when the epics are retold as mythological fiction, which prompts political interpretations. In other words, when 

the main character changes, the events that surround them also begin to alter. 

Many authors promoted mythology using various narrative techniques to suit the needs of the time. 

They exhibit a variety of viewpoints on characters and incidents from various myths, the tale of a specific 

character, or by using their imagination, they can take only a small portion of some longer stories. It adopts a 

completely new version to today's circumstances. In addition, when telling their stories, the authors shift from 

a universal to a specific point of view. Because of this, modern readers identify with myth narratives and find 

them compelling to read. In order to adapt the myth to the needs of the present, the writers have also been using 

the myth creativity known as "mythopoesis." In Indian English fiction, the use of myth has undergone a 

paradigm shift. Authors in the new millennium make extensive use of myth. Their primary focus is on the 
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classics, the Ramayana and the Mahabharata, as well as the Puranas. In contemporary mythological fiction, 

myths have been reinterpreted, transformed, and subverted. 

The practice of narrating Indian stories in English is traced to Ashok Banker. His eight-volume 

Ramayana Series, a creatively free translation of the illustrious Sanskrit epic poetry, gained popularity. It made 

it possible for authors of the new age to work in the field of mythology. This series was in charge of reigniting 

a generation's fascination with mythology, which was about to be forgotten. The Prince of Ayodhya, published 

in 2003, is the first book in the series. It is followed by Siege of Mithila (2003), Demons of Chitrakut (2004), 

Armies of Hanuman (2005), Bridge of Rama (2005), King of Ayodhya (2006), Vengeance of Ravana (2011), 

and Sons of Sita (2012). In this series, Ashok Banker treats the plot with slight twists and turns and adds western 

thrillers like special effects, he remains faithful to the original plot. 

Many novels have been written from Sita's point of view. Aditya Iyengar's Bhumika: A Story of Sita 

(2019) is a stunning and contemporary retelling of Sita's Ramayana. Other novels from Sita’s perspective 

include Chitra Divakaruni Banerjee's The Forest of Enchantments (2019), Devdutt Pattanaik’s Sita: An 

Illustrated Retelling of the Ramayana (2013), Sita's Ramayana (2012), a graphic novel by Sahita Arni and 

Moyna Chitrakar, Amit Majmudar’s Sitayana (2019), Bhanumathi Narasimhan’s Sita: A Tale of Ancient Love 

(2021). 

In his debut novel Asura: Tale of the Vanquished (2012), Anand Neelakantan rewrote the Ramayana 

from the perspective of Ravan and a minor character Bhadra. The defeated people have been given a voice in 

this work. Anand gives voice to Baali, the epic's greatest warrior, in Vanara: The Legend of Baali, Sugreeva, 

and Tara (2018). It is a well-known story of love, lust and betrayal.  

New millennium authors have also commercialised mythology by giving minor characters in the 

Ramayana a voice. Kavita Kane's Ahalya's Awakening (2019) is told from Ahalya's point of view. Surpanakha, 

another minor character, was given voice by Kavita Kane in her other novel, Lanka's Princess (2017). The 

Ramayana is narrated from the first person point of view of Surpanakha, one of Ramayana's underappreciated 

characters. Kavita Kane’s Sita’s Sister (2014) is told from the perspective of Urmila, Sita’s sister. Here, Urmila, 

the key character, is a powerful lady, and Sita relies on her for most of her life decisions. She is educated and 

questions men when they are wronged. Manini J. Anandani’s Mandodari: Queen of Lanka (2018) is from the 

perspective of Mandodari, one of the least known characters in the epic.  

Amish Tripathi, known as ‘India’s Tolkien’, ventured into the retelling of the Ramayana with his Ram 

Chandra Series which include Ram – Scion of Ikshvaku (2015), Sita – Warrior of Mithila (2017), Raavan – 

The Enemy of Aryavarta (2019) and War of Lanka (2022). Here, Amish adopted many narrative strategies 

including the multilinear technique to promote mythology in order to meet the needs of the present generation. 

The Ramayana is told in the first three books of the series from the perspectives of three of the key characters, 

Ram, Sita, and Raavan. These novels chronicle the story from the beginning till Sita is abducted by Raavan. 

The kidnapping of Sita serves as the unifying thread that connects the distinct storylines of each character. 

Each character also has a fascinating past and thrilling experiences to draw on. Ram – Scion of Ikshvaku, the 

first book in the series, analysed Ram's life from his birth through his fourteen-year exile. The multilinear 

approach is used well in this work, as various subplots gracefully integrate into the main plot toward the end. 

Sita – Warrior of Mithila and Raavan – Enemy of Aryavarta, the second and third books in the Ram Chandra 

Series, respectively, told the stories of Sita and Raavan. The tales of the three main protagonists all end at a 

common point – the abduction of Sita by Raavan. All three converge in the fourth novel of the series, War of 

Lanka, and carry the plot forward with a single story. 

Ram – Scion of Ikshvaku 

Ram – Scion of Ikshvaku is the first book in the Ram Chandra Series by Amish Tripathi, ‘the Paulo 

Coelho of the east’. Published on 22nd June 2015, it was based, as its name implies, on the life of Ram, the 

renowned Indian king who is regarded as the seventh incarnation of Lord Vishnu. There are many works on 

the Ramayana, but Amish’ Ram is one of the few that concentrates especially on the character of Ram. It tells 

the story of Ram from his birth to his exile in the forest. 

The present study focuses on the narrative structure of the plot including the unique beginning of the 

story, and the non-linear narrative technique using the flashback method of the selected text. Narrative 

strategies, which can focus more on the telling process while recounting a myth, are crucial in the retelling of 

myths. Every author has his own manner of retelling the narrative. In his book, Ram – Scion of Iskhvaku, Amish 
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retells the Ramayana using his own style. He used a unique beginning to captivate and draw the readers into 

Ram’s story. 

In Valmiki's Ramayana, the story begins with the sage Narada's arrival at Valmiki's ashram. Following 

a cordial greeting, Valmiki asked Narada, the bull among the sages: 

“O, all-knowing Narada, tell me, who among the heroes of this world is the highest in virtue and 

wisdom?” (C. Rajagopalachari, 2015)  

He asked the sage if he wished to hear all about that hero. Then Narada, who knew about the three 

worlds, replied:  

“Raama is the Hero that you ask for. Born in the Solar dynasty, he is at present ruling in Ayodhya.” (C. 

Rajagopalachari, 2015) 

Narada said that Ram was the scion of Ikshvaku. The sage explained all the virtues of Ram and briefly 

narrated the story of Ram to his host. Valmiki was so impressed when he heard the tale of Ram from the bull 

among the sages. Even after Narada left the ashram, the memory of Ram’s story continued to haunt him. 

Valmiki’s mind was full of Ram.  

Valmiki walked to the river Tamasa for his morning rituals while reflecting on the tale of Ram. When 

the renowned one arrived at the Tamasa riverbanks, he noticed a couple of loving krauncha birds bonded to 

one other and strolling around in a neighbouring tree. They were singing and participating in sports, and the 

music they made was lovely. While Valmiki was admiring the couple's love and happiness, a male bird 

suddenly fell to the ground after being struck by a nishida's arrow. Its limbs were covered with blood, and it 

trembled on the ground. The wife wept piteously as she saw her beloved roll around on the ground. As he 

watched the female bird that was sobbing, Valmiki, who was filled with compassion, recognised this as 

adharma. He burst into a curse:  

“O, hunter, as you have killed one of these love-intoxicated birds, you will wander homeless all your 

long years.” (C. Rajagopalachari, 2015) 

After saying this, the sage quickly recovered and wondered why he had become so enraged. A thought 

arose in his heart.  

“What right had I to curse the hunter? Why was I deceived by emotion?” (C. Rajagopalachari, 2015) 

The supremely knowledgeable and wise reflected on this. While recalling the words in his curse, 

Valmiki wondered at the rhythm of the words. The enlightened person saw that his grief had manifested in a 

beautiful sloka as it has rhythm and metre. Valmiki entered a meditative state while believing that everything 

was a part of God's mysterious leela. In this state, four-faced Brahma appeared to Valmiki and said: 

“Be not afraid. These things happened to start you on the story of Raama. From sorrow (soka) sprang 

verse (sloka) and in the metre and rhythm, the story should be told. I shall give you the vision to see all 

that happened, aye, even how the characters thought and looked, as clearly one sees a thing lying on 

the palm of one’s hand. And you shall sing it, with my blessings, for the benefit of the world.” (C. 

Rajagopalachari, 2015)  

The sage and his students, along with Bharadvaja, the modest and knowledgeable student, repeated the 

sloka again to cement its structure in their minds. Then, in that metre, the incredibly knowledgeable and 

distinguished Valmiki composed the Ramayana and taught it to his disciples. The holy Ramayana of Valmiki 

was thus born. The story then shifts into flashback mode and begins before Ram was born. 

Unlike the beginning of Valmiki's Ramayana, Amish uses a different plot approach in his work, Ram 

– Scion of Ikshvaku, to portray the story of Ram. With a stimulating experience, he hopes to pique the interest 

and curiosity of the present generation.  

The story begins with the description of one of the most well-known scenes from the Ramayana – 

Raavan’s abduction of Sita – which sets the tone for the narrative. Amish blends myth with history. He begins 

the opening scene with a former date to convey that look. Amish uses the date and setting the place on multiple 

occasions during the story. 

http://www.ijcrt.org/


www.ijcspub.org                                            © 2022 IJCSPUB | Volume 12, Issue 3 August 2022 | ISSN: 2250-1770 

IJCSP22C1177 International Journal of Current Science (IJCSPUB) www.ijcspub.org 485 
 

Amish lends the narrative a contemporary twist. He recounts the activities Ram and Lakshmana were 

engaged in at the time. Ram and his younger brother Lakshman were hunting a deer in the opening scene of 

the novel.  

“3400 BCE, somewhere near the Godavari River, India. 

Ram crouched low as he bent his tall, lean and muscular frame. He rested his weight on his right knee 

as he held the bow steady. The arrow was fixed in place, but he knew that the bowstring should not be pulled 

too early. He didn’t want his muscles to tire out. He had to wait for the perfect moment. It must be a clear 

strike. 

‘It’s moving, Dada,’ whispered Lakshman to his elder brother.”  

Amish adds suspense and thriller to capture the reader's interest. Ram and his Lakshman travelled to 

their temporary camp in Dandakaranya after hunting and transporting the deer's carcass through the thick 

jungle. Then they heard Sita screaming loudly as she called out to her husband. After dropping the deer, they 

hurried forward in an effort to reach out to Sita. They heard the thunderous roar of the rotor blades of the fabled 

Pushpak Viman of the Raavan while they were just a short distance from their tent. Ram was informed by 

Jatayu, who was gravely hurt and lying down among the bodies of the fallen soldiers, that Raavan had abducted 

Sita.  

The story then abruptly jumps to the past, where Dasharath and Raavan are fighting at Karachapa. 

Amish draws readers in by using a flashback technique mechanism, a well-known narrative technique of the 

plot, to explain the circumstances that led to Sita's kidnapping. Ram's life is chronicled throughout the book 

from his birth to his exile in the jungle till the kidnapping of Sita by Raavan. Amish used the same technique 

in the second and third books of the Ram Chandra Series.  

The plot of the novel 

In Ram – Scion of Ikshvaku, the Ramayana is told from Ram’s perspective. Ram, Dasharath's unloved 

child, was born on the day of his defeat in war to Kousalya, his first wife. Ram is sent to reside at the hermitage 

of sage Vashistha together with his half-brothers Bharat, son of Kaikeyi, Lakshman and Shatrughan, twin sons 

of Dashrath's third wife Sumitra. Ram, through his training, becomes a skilled warrior and learns about India's 

plight and how to handle it. At the hermitage, he learns about the ideal lifestyle and philosophy of masculine 

and feminine ways of living.  

After completing his schooling, Ram is tasked with maintaining law and order in Ayodhya, and he 

excels at it. Roshni, wealthy trader Manthara’s and sister-like to the four brothers, is gang raped and murdered 

one fateful day. Except for Dhenuka, who is a minor, all of the criminals are executed. Ram, a staunch 

observant of the law, is forced to confine the youngster even if others implore him to execute Dhenuka. 

Manthara manipulates Kaikeyi into encouraging Bharat, who covertly murders Dhenuka, much to Ram's 

displeasure.  

Meanwhile, Ram is chosen to be the crown prince as Dashrath's opinion of him changes. Soon after, 

Sage Vishwamitra, leader of the Malayaputra tribe who serves the Next Vishnu, asks Ram and Lakshman for 

help in halting Asura invasions of his monastery. Ram persuades the Asuras to go to Pariha, the homeland of 

the previous Mahadev. Ram finds out on this journey that Sage Vashishtha has chosen him to be the next 

Vishnu from his Lakshman. 

In the remote land of Mithila, Ram encounters Princess Sita, the adopted daughter of King Janak. Sita 

shares Ram's strong devotion to preserving the law, earning Ram's admiration and adoration. Raavan, the 

Lankan trader-king, and his brother Kumbhakarna attend Sita's Swayamvar but leave after Viswamitra picks 

Ram as the first suitor. After winning the swayamvar, Ram weds Sita, while Lakshman marries Urmila, Sita’s 

sister and Janak's biological daughter. The following day, Raavan attacks Mithila with his army and Ram is 

compelled to employ the biological weapon Asurastra, despite the fact that its usage is illegal and not permitted 

by Lord Rudra's tribe, the Vayuputras. After the Lankan army is defeated, Raavan leaves onboard his chopper, 

Pushpak Vimaan.  

Ram arrives to Ayodhya and resolves to go into exile for 14 years as punishment for breaking Rudra's 

order about the usage of Asurastra. Manthara, who is furious at Ram for not executing Dhenuka the main 

culprit in her daughter’s death, asks Kaikeyi to back up the assertion with the two boons Dashrath offered her 

in exchange for saving his life. As a result, Ram embarks on his exile with Sita and Lakshman. Following 
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Dashrath's death, Bharat proclaims Ram to be the new king of Ayodhya and chooses to serve as caretaker. Sita 

strikes a covert agreement with the vulture-like Naga Jatayu and his troops in order to protect Ram and provide 

the group with Samaras, the anti-ageing beverage.  

After thirteen years, Vibhishan and Shurpanakha, siblings of Raavan, reach Ram's camp in the Dandaka 

forest and beg for protection from their vile brother. At first, Ram is apprehensive, but he accepts them as 

guests. Shurpanakha tries to drown Sita one day, but she is overcome by the latter, and in the following scuffle, 

Lakshman impulsively slices Shurpanakha's nose. Ram and his companions depart, dreading Raavan's 

retaliation. Ram is initially wary of them, but he eventually welcomes them as guests. Shurpanakha tries to 

drown Sita one day, but she is overcome by the latter, and Lakshman slashes Shurpanakha's nose in the ensuing 

struggle. Ram and his companions leave the camp, dreading Raavan's retaliation. 

 When Ram and Lakshman return home from hunting, they are astounded to find Jatayu and his soldiers 

dead. Before dying, Jatayu informs Ram that Raavan has taken Sita. Ram is overwhelmed with wrath as he 

looks up to see the Pushpak Viman soaring away. The story ends where it begins. 

Sita: An Illustrated Retelling of the Ramayana 

Many contemporary retellings of the Ramayana are from Sita's point of view. Sita: An Illustrated 

Retelling of the Ramayana, written by Devdutt Pattanaik and released in 2013, is one of them. Despite being 

portrayed as a submissive character, Sita was a woman of enormous strength, something the author underlined.  

Speaking about the book Sita: An Illustrated Retelling of the Ramayana, Devdutt Pattanaik said on the 

cover page:  

This book approached Ram by speculating on Sita: her childhood with her father, Janaka, who hosted 

sages mentioned in the Upanishads; her stay in the forest with her husband, who had to be a celibate 

ascetic while she was in the prime of her youth; her interactions with the women of Lanka, receipts 

they exchanged, emotions they shared; her connection with the earth, her mother, and with the trees, 

her sisters; and her role as the Goddess, the untamed Kali as well as the demure Gauri, in transforming 

the stoic prince of Ayodhya into God. (Pattanaik, 2013) 

Along with recounting the entire Ramayana, this book presented Sita in a kind and gracious light. 

Unlike the other tales of the Ramayana, here, Sita is not weak and not a victim. Pattanaik portrays her as a 

woman who takes her own decisions.  

Pattanaik begins the story with a prologue, Descent from Ayodhya. It opens with the most tragic scene 

in the Ramayana, when Sita returns to earth. 

“Blades of grass! 

Ends of her hair sticking out! 

That is all that was left of Sita after she had plunged into the earth. No more would she be seen walking 

above the ground.  

The people of Ayodhya watched their king caress the grass for a long time, stoic and serene as ever, 

not a teardrop in his eyes. They wanted to fall at his feet and ask for his forgiveness. They wanted to 

hug and comfort him. They had broken his heart and wanted to apologize, but they knew he neither 

blamed them nor judged them. They were his children, and he, their father, lord of the Raghu clan, ruler 

of Ayodhya, was Sita’s Ram.”  

Following Sita’s descent to earth, Ram, along with his twin sons – Lav and Kush, returned to Ayodhya. 

As the royal elephant carrying the king and his two sons passed through the city gates, Ram's monkey-servant 

Hanuman spotted Yama, the god of death, hiding behind the trees and staring intently at Ram. Sensing danger, 

Hanuman slashed his tail on the ground to warn Yama not to approach his master and his family. As a result, 

a scared Yama avoided Ayodhya. However, Ram’s beloved brother Lakshman did not avoid Yama. He left the 

city a few days later and made his way far into the forest, where he beheaded himself. 
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“Hanuman did not understand. His world was crumbling: first Sita, then Lakshman. Who next? Ram? 

He could not let that happen. He would not let that happen. He refused to budge from the gates of 

Ayodhya. No one would go in, or out.”   

Soon after, Ram lost his ring as it slipped off his finger and dropped into the palace floor crevice. As 

Ram requested him to bring his ring, Hanuman shrunk to the size of a bee and slid into the crack. He was 

surprised to discover that it was not just any crack. It resembled a tunnel that extended far below the surface 

of the ground. It took him to Naga-Loka, the home of snakes, where he was encircled by a thousand serpents 

who dragged him to Vasuki, their king. Hanuman was questioned about his purpose for being there. 

“What brings you to Naga-loka?’ hissed Vasuki. 

‘I seek a ring.’ 

‘Oh, that! I will tell you where it is, if you tell me something first’. 

‘What?’ asked Hanuman.  

‘The root of every tree that enters the earth whispers a name: Sita. Who is she? Do you know?’  

‘She is the beloved of the man whose ring I seek?’ 

‘Then tell me about her. And tell me about her beloved. And I will point you to the ring.’  

Then Hanuman declared that nothing would give him greater joy than narrating the story of Sita and 

Ram. All the serpents gathered around him to listen as Hanuman began to tell the tale of Ramayana.  

The narrative then shifts to the past, when Sita was born of the earth and raised by Janaka, the king of 

Mithila.  

By using this technique of flashback, Devdutt encourages readers to read the Ramayana. The story is 

told by Devdutt from Sita's point of view. He chronicled every stage of Sita's life, including her birth, her 

marriage to Ram, their exile in the forest, her kidnapping by Ravan, Ram's rescue of her, her return to the 

forest, and her reunion with her mother Earth. The story concludes where it started. He wants to pique the 

interest and curiosity of the younger generation with an engaging experience. 

Asura: Tale of the Vanquished 

Authors in the new millennium are propagating mythology through diverse storytelling styles according 

to the needs of the moment. They are experimenting with various techniques to give each of the many 

characters distinct voices and points of view. Anand Neelakantan tells stories from the perspective of the 

antagonists or supporting characters in a larger work.  

Asura: Tale of the Vanquished (2012) is the story of Ravana and his people. In this novel, Anand 

Neelakantan narrates the Ramayana from the perspective of Ravana. The tale is described from the viewpoints 

of two characters – Ravana and Bhadra, a common asura. They narrate their own stories. It provides the 

defeated people a voice. To create interest among the readers, the author noted Ravana's voice on the back 

cover of the book:  

“The story of the Ravanayana has never been told. Asura is the epic tale of the vanquished Asura 

people, a story that has been cherished by the oppressed outcasts of India for 3000 years. Until now, no 

Asura has dared to tell the tale. But perhaps the time has come for the dead and defeated to speak.”  

Ravana adds,   

“For thousands of years, I have been vilified and my death is celebrated year after year in every corner 

of India. Why? Was it because I challenged the Gods for the sake of my daughter? Was it because I 

freed a race from the yoke of caste-based Deva rule? You have heard the victor’s tale, the Ramayana. 

Now hear the Ravanayana, for I am Ravana, the Asura, and my story is the tale of the vanquished.” 

The story begins at the end of the Rama-Ravana war. Ravana awaits his death and is confronted with 

the consequences of the war. First Ravana, who is dying and lying on the battlefield, describes his own 

condition as well as the circumstances on the battlefield.   
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“Tomorrow is my funeral. I do know if they will bury me like a mangy dog or whether I will get a 

funeral fit for an Emperor – an erstwhile Emperor. But it does not matter. I can really hear the scuffing 

sounds made by the jackals. They are busy eating my friends and family. Something scurried over my 

feet. What was it? I haven’t got the strength to raise my head. Bandicoots. Big, dark, hairy rats. They 

conquer the battlefields after the foolish men have finished their business of killing each other.”  

Ravana talks about how his beloved Lanka is being destroyed at the time. He describes how Hanuman 

and the monkey men arrived with their masters and completely destroyed everything. He explained how 

Hanuman had caused them death, destruction and defeat. Ravan feels sorry for him.  

“I, Ravana, have come a long way. Now I do not have anything left to fight for; except this battle with 

jackals. Tomorrow, there will be a procession through the streets. They’ll raise my head on a pole and 

parade it through the same roads that saw me racing by in my royal chariot. My people will throng to 

watch this spectacle with horror and perverted pleasure. I know my people well. It will be a big show.” 

He adds,  

“One thing I cannot understand is why Rama came and stood over me after I had fallen. He stood there 

as if he was bestowing his blessings on me. He said to his brother that I was the most learned man in 

the world and a great king and one could learn that art of governance from me. I almost laughed out 

loud. I had governed so well that my empire is shattered all around me…”  

Ravana describes the state of his empire at that time.  

He then noticed Bhadra, his friend, his servant and his foot soldier sobbing. When Ravana’s life was 

ebbing out of him, Bhadra hugged him to his bosom. After he laid Ravana on the wet earth, Bhadra vowed 

vengeance on Rama.  He said:  

“I will complete your work, Your Highness. Do not worry. Go in peace. I will do it for our race. My 

methods may be different, even ignoble, compared to yours. I too, was once a warrior, but I have grown 

old. Arms frighten me now. I’m terrified of war. I can’t even hurt a child. Nevertheless, my methods 

are deadly. I will get revenge for you, me and my blighted race. Rama won’t go free for what he has 

done to us. Believe me and go in peace.” 

Ravana then flashed back to his boyhood, his early difficulties, the pain of love and abandonment, 

separation, conflicts and wars, music and art. Ravana said to himself,  

“… I was sixty, not sixteen. If I lived, I would be a one-eyed, dirty, old beggar in some wayside temple, 

with stinking, tattered clothes. A long way from what I once was. I wanted to die now. I wanted this to 

end. I wanted to go away. Let the burning cities take care of themselves. Let the Asuras fight their own 

wars and be damned along with the Devas. I only wanted to return to my childhood and start over again, 

every single damn thing, again and again, and again…”  

The plot then shifts to the past. Ravana tells the account of his life, from his birth to the difficulties he 

experienced as a child, his training with Mahabali, his various positions as a soldier to a king, and how he 

eventually ascended to the throne of Lanka. He also describes his relationship with Sita and Vedavati, as well 

as how he brought her back to his country. He describes the Rama-Ravana war and its aftermath, including his 

own death.  

While Ravana relates the story from the perspective of an ambitious man, another character, Bhadra, 

speaks in the voice of the common man. Anand Neelakantan mentioned Bhadra's voice on the back cover of 

the book:  

“I am a non-entity – invisible, powerless and negligible. No epics will ever be written about me. I have 

suffered both Ravana and Rama – the hero and the villain or the villain and the hero. When the stories 

of great men are told, my voice may be too feeble to be heard. Yet, spare me a moment and hear my 

story, for I am Bhadra, the Asura, and my life is the tale of the loser.” 

Bhadra, a common man, recounts his life and the ruin of the Asuras' lives raided by the Devas, as well 

as the stories of the ordinary people of Lanka and how they perceived their King's decisions. The story 

continues after Ravana's death. Bhadra describes how he fulfilled his promise to Ravana to exact vengeance 

on Rama.  
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Conclusion: 

The study has made an effort to examine mythological works, with a special focus on the Ramayana, 

and how frequently the epic is being reinterpreted in a different way each time. The researcher cited several 

contemporary Ramayana retellings and highlighted how writers of the modern era are promoting mythology 

by employing various narrative techniques to create interest among the readers. The study concentrated on 

the narrative structure of the plot in the three selected novels: Amish Tripathi's Ram: Scion of Ikshvaku, 

Devdutt Pattanaik's Sita: An Illustrated Retelling of the Ramayana, and Anand Neelakantan's Asura: Tale of 

the Vanquished. It also examined into the various narrative strategies used by the authors in these works, as 

well as how stories were told from the perspectives of different characters like Ram, Sita, Ravan and Bhadra. 

The study placed a significant emphasis on the narrative structure of the plot in these texts, such as the opening 

scene, a non-linear structure, and a flashback mechanism to capture the interest of contemporary readers. 
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