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 In the field of Indo-Anglian fiction, the name of Bhabani Bhattacharya ranks almost as high as 

those of Mulk Raj Anand and R.K. Narayan. Bhabani Bhattacharya affirms that an artist should 

inevitably be concerned with truth and social reality. The novel is the instrument to obtain this 

objective. He was greatly interested in social issues which prevailed in the Indian society in those 

days. 

Unlike other social realists like Premchand, Bhattacharya adopted a pedagogical approach 

utilizing satire and making his ideas more tangible through situational examples. His first novel ‘So 

Many Hungers’ (1947) was published few months after Independence. Its story is set in a context of 

the 1942-43 Bengal famine and Quit.  

India Movement – In ‘So Many Hungers’ he is not satisfied with the descriptions of the family 

alone, he wants to motivate further the people towards a recognition of the ills prevalent in society. It 

presents before us a larger picture of humanity, struggling to resort to its traditional value system. 

Bhabani Bhattacharya was a witness to the 1943 Bengal famine. The gruesome manifestation of 

human suffering in its most acute form had captivated his mind so compellingly that he kept on 

dwelling upon the thematic motif of hunger again and again in his novels and stories.  

In this novel, the motif of hunger becomes the central metaphor. It is used in various 

circumstances and suggests various states of self-revelation and emotional maturity. The motif 

transcends the merely physical hunger and gains to almost a mystical significance, simultaneously 

enveloping several interpretations. Bhattacharya regards hunger,  

“external and internal, as the 

fundamental reality of life.” 2 
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The social purpose of all aesthetic creation must be inalienably linked with the artistic 

presentation of truth and reality in terms of life. to Quote his own words:  

“The creative writer’s final business is to reveal the truth. He reveals, it, unlike the 

philosopher, in no cold statements of dogma but only in terms of life, rendered through the devices of 

dramatization. And how could the truth help being partisan”? 1 

The ideology of Gandhi finds its best illustration in the characters of Devesh Basu and Rahoul 

Basu. Devesh Basu is a Gandhian and runs the villages school at Baruni. His son, Samarendra Basu is 

living in the city making profits in speculative business, though he is a lawyer by profession. he 

belongs to the vicious circle that causes the mass human tragedy in the story. Rahoul, Samarendra 

Basu’s son and Davesh Basu’s grandson is committed to preserve human values like his grandfather: 

K.R. Chandrashekhran believes: Rahoul represents one class of freedom fighters – the upper middle 

class intellectuals. 3 

“Rahul expresses Gandhi’s stand: 

A free India will throw all her great resources’ into the great struggle-Freedom will enable 

India to resets aggression effectively with people’s united will and strength behind it.” 4 

He feels that “The voice of India echoes in his blood throb”. The growing horrors of the global 

war, the mounting cruelties of the alien government and the multiplying suffering of the rural folk 

throw him into the vortex of national movement for Independence. He declares: 

“The soul of a race, the soul of a man, does not grow in terms of time-space. Once in a while 

through the catalysis of experience, it grows far more in moments than in years” 5 

Bhattacharya’s second novel, ‘Music for Mohini’ is a beautiful depiction of the clash between 

tradition and modernity. Mohini, born and brought up in the free atmosphere of Calcutta, is married 

with Jayadev, the young master of the Big House of Behula. It symbolises the strong current of 

tradition and Mohini stands for modernity. The conflict between these two forces gains momentum 

and these are arranged quite openly. Jaydev’s mother objects to Mohini singing of modern songs.”  

“These modern songs make no sense. You have such sweetness in your voice. Why not use it 

for religious lines”? 6 

Mohini is hurt and she smashes the instrument. Through and through Mohini struggles “to 

make harmony of the discordant elements in her own life” and finally comes out successful, 

triumphant.  
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Bhattacharya’s later masterpiece, ‘Shadow from ladakh’ presents a sort of confrontation 

between Gandhism and industrialism in the background of the Chinese invasion. Gandhism is 

represented by the simple rural community of Gandhigram, established by the veteran Gandhian, 

Satyajit Sen, while industrialism in represented by a young ingineer, Bashkar who is incharge of 

steeltown, which is the process of its growth threatens to swallow up Gandhigram.  

“The challenge is not just between Gandhigram and Steeltown. It is between two contrary 

thoughts, two contrary ways of life, the spinning wheel set against the steel mill”. 7 

Throughout the novel, Bhabani Bhattacharya concentrates upon the problem of bridging the 

different cultures so as to bring about their integration. The novelist reproduces Gandhi’s and 

Krishnamurti’s ideas about the free mixing of cultures. It is stressed that all cultures should flow 

freely without any restrictions.  

As a matter of fact, there should is a healthy synthesis of those.  

Preoccupied with the theme of synthesis, the novelist shows how the clash between two 

contrary thoughts and modes of life, disappears gradually bringing about a true adjustment between 

them. All this is the result of the understanding and sympathy that grows between Bhaskar Roy and 

Satyajit. Biseswer calls them phenomena and regards them as essential to each other in spite of their 

clear-cut difference. He explains his views to Satyajit thus : 

“You and he, facing each other like night and day” Night and day in the hour before the Sun 

rises and in the hour of sunset. The eternal clash-light against darkness and darkness against light 

could we have one and not the other” Could we sleep if it is only light? Or waken if darkness is 

without end? You who think of yourself as the light, Satyajit, you are futile without Bhashkar.” 8 

To conclude, Bhattacharya’s concept of compromise and integration finds a convincing 

expression in this novel. Through Mr. Mehra he asserts that adjustment is essential far, and 

inevitable in life.”  

Life is all compromise, one yields a bit here and gets it back elsewhere.” 9 

Bhattacharya’s fourth novel, A Godness named Gold, is the depiction of the conflict between 

the sharks represented by Seth Sham Sunder, and the simple peasantry, led by the young and heroic 

Meera. The conflict here takes a new dimension. It emerges between the greed of the Seth and the 

selfless sacrifice of Meera. At the centre of the conflict is the touchstone given by the Minstrel which 

is sought to be used by the Seth and Meera for their own purposes. Meera is swayed into the world of 

illusion.  
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The craze far gold converts even kindness into a commodity and Meera, the evil incarnate, 

causing is sought to be resolved by the Minstrel who returns to explain that no touchstone, used with 

even the most pious of intentions, can solve the problems. If we sun after such a mirage, it will add to 

our story of misery.  

Bhattacharya’s last novel, ‘A Dream is Hawaii’ is an absorbing encounter of the East and the 

West, two sets of values, cultures and life styles. The West, suffering from the deep maladies of 

materialism and expressive stress on the body, needs a way out where it may get the peace which 

has been eluding it despite all development, Swami Yogendra is taken there by Stella on a lecture 

tour to spread the message that Indian spiritualism is an answer to American problems. But his stay 

in Hawaii grows into a beautiful conflict between the two modes of life and thinking.  

The novels of Bhattacharya asserts his firm faith in the essential goodness of human soul. 

Howsoever bad and evil intentioned a person may be, there is always a possibility of his seeing the 

light of reason and the surfacing of good in him. It is true because good and evil always remain locked 

in the eternal conflict and with it the hope that good will ultimately succeed.  
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