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 Sri Aurobindo is known as an Indian philosopher, yogi, guru, poet and nationalist. he joined the 

Indian movement for Independence from British rule and then become a spiritual reformer, introducing 

his visions on human progress and spiritual evolution.1 He was one of the most influential leaders and a 

matchless spiritual reformer.  

 Aurobindo’s philosophy seems to be a modernized version of the concept called ‘Taittiriya 

Upanishad’ He opines that man should exceed the conscious level through the medium of yoga. This 

mode is not confined to mere saints but to all humans. Total dedication and one’s internal surrender may 

help a person reach this stage. Every reader of Sri Aurobindo’s poems with a reasonable comprehension 

and critical analysis and ability to probe the meanings in poetry would claim that his poems had been 

successful in his endeavor. It was possible for Aurobindo to make this happen with the divine help and 

guidance in a poem like ‘Savitri’ A notable point here is that despite being a modern man having highly 

scientific influence, he was able to notice this supreme quest against the milieu of the theory of evolution.  

 Mentioning about the greatness of ‘Savitra’ Srinivasa Iyengar say’s – Savitri has been read as 

poetry, as poetized philosophy, as symbolstic and mystic poetry, as an example of the overload 

inspiration at work over prolonged jets of utterance” (Sri Aurobindo : A biography and a history) 

The modern common reader regards poetry as man’s indulgence in imagination and intellect, 

while in the olden times a poet was essentially a seer, possessed with visions of truth which he would 

reveal to people. To quote Sri Aurobindo’s own words:  

“To us poetry is a revel of intellect and fancy, imagination, a plaything and caterer for our 

amusement, our entertainer the nautch girl of the mind. But to men of old the poet was a seer, a revealer 

of hidden truths, imagination no dancing courtesan, but a priestess in God’s house commissioned not to 

spin fractions but to imagine hidden and difficult and hidden truths; even the metaphor and simile in the 

Vedic style is used with a serious purpose and expected to convey a reality, not suggest a pleasing artifice 
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of thought. The image was to these seers a relative symbol of the unrevealed and it was used because it 

would hint luminously to the mind what the precise intellect word, apt only for logical or practical 

thought or to express the physical and the superficial, cannot at all hope to mainfest.3 

Nature is secret God, then the manifestation of the divine in himself and the realisation of God 

within and without are the highest and most legitimate aim possible to man upon earth. The quest for 

truth and surrender to the supreme power are the vital themes in many of their poems “Savitri is the 

most comprehensive, integrated, beautiful and perfect cosmic poem ever composed. it ranges 

symbolically from a primordial cosmic void, through earth’s darkness and struggle, to the highest realms 

of supramental spiritual existence, and illumines every important concern of man, through verse of 

unparalleled massiveness, magnificence and metaphorical brilliance – Savitri is perhaps the most 

powerful artistic work in the world for expanding man’s mind towards the absolute.  

The following lines from the epic Savitri, Express his belief in the value of divine inspiration:  

“Oft inspiration with her lightning feet  

A sudden messenger from the all seeing tops,  

Traversed the soundless corridors of his mind  

Bringing her rhythmic sense of hidden things  

A music spoke transcending mortal speech  

As if from a golden phial of the All-Bliss,  

A joy of light, a joy of sudden sight.  

A rapture of the thrilled undying ward 

Poured into his heart as into empty cup, 

A repetition of God’s first delight 

Creating in a young and Virgin Time 

In a brief moment caught, a little space,  

All knowledge packed into great wordless thoughts 

Lodged in the expectant stillness of his depths 

A crystal of the ultimate absolute, 

A portion of the inexpressible, truth, 

Revealed by silence to the silent soul. 4 

Sri Aurobindo attaches utmost importance to life in poetry. 
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Poetry should not be confined merely to the sensuous, intellectual and imaginative aspects of life, 

on the contrary, it must pulsate with inner, spiritual life. This kind of poetry, In Sri Aurobindo’s words, 

“Will be the voice and rhythmic utterance of our greater, our total, our infinite existence, and will give us 

the strong and infinite sense, the spiritual and vital joy, the exalting power of a greater breath of life. 5 

About beauty and joy, his observations are unique. The asserts: Beauty is the special divine 

manifestation in the physical as truth is in the mind, Love in the heart, Power in the vital. 6 

He believes that a new, deep and intuitive poetry could be a powerful aid to the change of 

consciousness and the life required to achieve the spiritual destiny of mankind which he envisioned.  

A very basic feature of Sri Aurobindo’s poeties is the fusion of the spirit and the material world. To 

him the transcendent and the aesthetic are absolutely inseparable from each other. The body and the 

soul are one, having no independent entities of their own. The spirit and the material world become one 

unified whole in great poetry, despite the fact that to an artist the world is real, while to the spiritualist 

the spirit is real and the world is illusion. To Sri Aurobindo, the transcendent and the aesthetic are 

inalienable.  

Inevitably, Sri Aurobindo infers –  

“So Poetry arrives at the indication of infinite meanings beyond the finite intellictual meaning the 

world carries. It expresses not only the life soul of man as did the primitive word, not only the ideas of his 

intelligence for which speech now usually serves, but the experience, the vision, ideas, as we may say, of 

the higher and wider soul in him. Making them real to our life soul as well as present to our intellict, it 

opens to us by the world the doors of the spirit.” 7 
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